PREFACE TO THE FIRST EDITION

MUCH has recently been written on modern poetry,
yet many readers and teachers still feel the need of
a brief summary of general tendencies and individual
achievements which would cover the last fifty years
and show how contemporary poetry emerged from
earlier English and French movements. That I
have adequately supplied this lack I cannot hope.
Many problems which I could not touch without
giving them many pages had to be ignored ; and I
am aware of the scanty treatment here given to
some very interesting talents. But I shall be happy
if I have avoided the error of those critics who,
immersed in biographical and bibliographical detail,
have been unable to see wood for trees ; and the
kindred error of those who, strong in current
aesthetic dogmas, have seen the living wood only
in one exotic kind of tree* The historical and the
interpretative methods of criticism are both out of
fashion, yet never were they more needed than in
this time of jarring sects and petty dictators. If
some of my own judgments seem arbitrarily
asserted, I believe that I could substantiate them
at greater length. I have written as simply as
possible, but assume some general knowledge of
literature and of contemporary social and intellectual
conditions.

.   But for the encouragement of the editor of The
Scotsman, Mr G. A. Waters, who published some